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Even as the orchestra was getting ready, Sri
Kalahasteeswara began to dress Himself appropriately for
the dance with minimum attire to better reveal His features
and limbs. The Tripundra mark, the sacred ashes smeared
with three fingers along the forehead, was prominent
emphasising the triple form of truth, in thought, Word and
deed. The hairdo of Siva was picturesque. The jatas were
intertwined with snakes having the red light of gems on
their heads, tinging the moon creating a wonderful colour
blend and signifying the removal of ignorance. Ganga's
head peeping from the jatamakuta looked like a lotus flower
and the streams like garlands of pearls. The Ganas were
busily engaged in assisting Him. The shouts of Ganas were
asking for ornaments and attributes to be brought and made
available quickly. Kala fastened the tiger hide. Nandi
tightened the locks with snakes and adjusted the crescent
moon. Ambika, herself gave final touches and placed a
garland of flowers around his neck long enough to reach
his knees.
Nataraja graciously entered the fully equipped hall in
the twilight of the evening. In order to enable his devotee
Neelakantha to comprehend the full implication of His
dance He gracefully bestowed him with divine sight.
At the very sign of His brow, Nandi sounded the
Naandi drum to start the dance of the evening. It was like
the uttarance of Pranava or Omkara at the commencement
of Vedic chants. This was followed by the orchestra of
veena, venu and mridanga by Saraswati, Indra and Vishnu
respectively, Brahma keeping time with a pair of cymbals.
As great exponents of music, it was the privilege of Lakshmi,
Saraswathi and Vijaya (Companion of Parvati) to join in
chorus to sing to the accompaniment of musical
instruments. As Nandi joyously played the drum set on his
lap, Nataraja commenced his dance with rythmic limb
movements. The bound up jatas loosened by the tempo of